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WELCOME TO BEETHOVEN SYMPHONY NO. 4 


It’s my pleasure to usher in the new year at 
Handel and Haydn. What better way to escape 
from the cold Boston winter than with beautiful 
music? Today’s vivacious program is made more 
exciting by the inclusion of two outstanding 
musicians: guest conductor Richard Egarr and 
trumpet soloist Alison Balsom who is making her 
Handel and Haydn debut. A warm welcome to 
them both! 


Since his H&H debut in 2008, Richard has offered 
one thrilling interpretation after another of 

the Beethoven symphonies. His extraordinary 
approach to Historically Informed Performance 
continues to inspire us. “Inspiring” is a word often 
used to describe Alison; her limitless virtuosity 
and charismatic stage presence have amazed 
audiences the world over. Moreover, her accomplishments at such a young age 
bode well for the future of classical music. H&H, as you know, makes the training of 
young musicians a vital part of our mission. Alison is a terrific role model for future 
audiences and performers. 





Through the Karen S. and George D. Levy Educational Outreach Program, H&H 
provides music education for 10,000 young singers from grades 3-12 throughout 
eastern Massachusetts. In addition, H&H musicians and conductors frequently visit 
local schools to teach and coach. These students are our future, and it’s for this 
reason that we’re proud to present members of H&H’s Young Women’s Chamber 
Choir and Young Men’s Chorus in next month’s performances of Vivaldi’s Gloria. 
For more information about our education programs, | encourage you to turn to 
page 31 in the program book. 


All told, February 2014 is going to be a very momentous month for H&H. We look 
forward to sharing with you soon details of our Bicentennial celebration, along 
with our 2014-2015 Season programming. In the meantime, thank you for your 
unwavering support. It’s a wonderful time to be involved with H&H! 





Marie-Hélene Bernard 


Executive Director & CEO 
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ABOUT THE HANDEL AND HAYDN SOCIETY 


Leadership 


Founded in Boston in 1815, the Handel and Haydn Society 
(H&H) is considered America’s oldest continuously 
performing arts organization. H&H will celebrate its 
Bicentennial in 2015 with a series of special concerts 

and initiatives to honor 200 years of music making. 
Under Artistic Director Harry Christophers’ leadership, 
H&H’s mission is to enrich life and influence culture by 
performing Baroque and Classical music at the highest 
levels of artistic excellence, and by providing engaging, 
accessible, and broadly inclusive music education and 
training activities. H&H’s Period Instrument Orchestra and 
Chorus present live and recorded historically informed 
performances of this repertoire in ways that stimulate the 
musical and cultural life of the Greater Boston community 
and beyond. 


H&H’s esteemed tradition of innovation and excellence 
began in the 19th century with the American premieres 
of Handel’s Messiah, Haydn’s The Creation, Verdi’s 
Requiem, and Bach’s St. Matthew Passion. Today, H&H 
is widely known through its concert series, tours, local 
and national broadcasts, and recordings. Its nine- 
program series is held at Symphony and Jordan Halls 
in Boston and Sanders Theatre in Cambridge. H&H’s 
first recording with Harry Christophers, Mozart Mass in 
C Minor, was issued in September 2010 on the CORO 
label. Subsequent releases include Mozart Requiem 
(2011) and Coronation Mass (2012), as well as Haydn, 
Vol. 1 (September 2013) and Joy to the World: An 
American Christmas (October 2013). 


As a 21\st-century performing arts organization, H&H’s 
primary roles are to perform and educate, and to serve 


as aresource center and community partner. The Karen S. 


and George D. Levy Educational Outreach Program, 
established in 1985, reaches 10,000 children each year 

in underserved Greater Boston communities. H&H also 
maintains partnerships with cultural and higher education 
institutions. It offers college students opportunities to 
learn about and perform Baroque and Classical music; 
presents public programming at libraries, community 
centers, and museums; and hosts free lectures and 
symposia. 
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ARTISTIC DIRECTOR 
HARRY CHRISTOPHERS, CBE 


Harry Christophers is in his fifth season as Artistic Director of the Handel and Haydn 
Society. Since his appointment in 2009, Christophers and H&H have embarked on 

an ambitious artistic journey towards the organization’s 2015 Bicentennial with a 
showcase of works premiered in the United States by H&H since 1815, broad education 
programming, community outreach activities and partnerships, and the release of a 
series of recordings on the CORO label. 


Christophers is known internationally as founder and conductor of the UK-based choir 
and period instrument ensemble The Sixteen. He has directed The Sixteen throughout 
Europe, America, and the Far East, gaining a distinguished reputation for his work in 
Renaissance, Baroque, and 20th- and 21st-century music. In 2000, he instituted The 
Choral Pilgrimage, a tour of British cathedrals from York to Canterbury. He has recorded 
over 120 titles for which he has won numerous awards, including a Grand Prix du Disque 
for Handel Messiah, numerous Preise der Deutschen Schallplattenkritik (German Record 
Critics Awards), the coveted Gramophone Award for Early Music, and the prestigious 
Classical Brit Award (2005) for his disc Rena/ssance. In 2009, he received one of 
classical music’s highest accolades, the Classic FM Gramophone Awards Artist of the 
Year Award. 


Harry Christophers is also principal guest conductor of the Granada Symphony 
Orchestra and a regular guest conductor with the Academy of St. Martin in the Fields. 
In October 2008, Christophers was awarded an Honorary Degree of Doctor of Music 
from the University of Leicester. He is an Honorary Fellow of Magdalen College, Oxford 
and also of the Royal Welsh Academy for Music and Drama and was awarded a CBE 
(Commander of the Most Excellent Order of the British Empire) in the 2012 Queen’s 
Birthday Honors. 


2013-2014 SEASON: BEETHOVEN SYMPHONY NO. 4 7 


In our view, wealth management is about your view. 
TH IS IS REAL . Atlantic Trust takes the time to see the world through 

your eyes and to create tailored investment, financial, 
I~ yAN \/\ Be estate and philanthropic strategies that are designed to 

simplify your life and preserve and grow your wealth. 
VAs FE yAN LT] ~ Understanding wealth—yours 


www.atlantictrust.com 





Jeffrey S. Thomas, CFA Sidney FE Queler 
Vice Chairman Managing Director 
jthomas @atlantictrust.com squeler@atlantictrust.com 
Tel: 617.531.6934 Tel: 617.531.6954 


ATLANTIC TRUST 


PRIVATE WEALTH MANAGEMENT 





This ad is not to be construed as an offer to buy or sell any financial instruments. 


8. HANDELANDHAYDN.ORG 


CONDUCTOR’S NOTE 


It’s always a treat to return to Handel and Haydn 
Society, especially with a program such as this one 
pairing Haydn and Beethoven—the two witty giants 
of “Classical” music. 


We have humor, wit, and music that is also very 
pioneering. Haydn’s Trumpet Concerto marks a 

huge leap both in the use of the trumpet as a 

solo instrument and also the development of the 
instrument itself. This concerto is beloved by the 
public— just like Alison Balsom our wonderful soloist, 
whom | am really excited to be working with for the 
first time. 


Also for this program, we continue our survey of the 
Beethoven symphonies with the Fourth Symphony. 
Often overshadowed because of its position 
between the more famous Third and Fifth, the Fourth is a brilliant, rollicking party-bus 
of asymphony, and often hugely hilarious! 





And don’t forget the appearance (certainly for the first time in Boston) of W.F.E. 
Bach’s Symphony in G. This music was by J.S. Bach’s grandson whom Schumann once 
famously described as “a very agile old gentleman of 84 years with snow-white hair 
and expressive features.” 


| hope you enjoy it. 


—Richard Egarr 
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PROGRAM 


BEETHOVEN SYMPHONY NO. 4 Pana ida 


January 24, 2014 at 8pm 
January 26, 2014 at 3pm 
Symphony Hall 


Richard Egarr, conductor 


Symphony No. 104 in D Major, Hob. |: 104, London 
Adagio - Allegro 
Andante 
Menuet: Allegro 
Finale: Spiritoso 


Trumpet Concerto in E-flat Major, Hob. Vlle: 1 
Allegro 
Andante 
Finale: Allegro 


Alison Balsom, trumpet 
INTERMISSION 


Sinfonia in G Major 
Allegro 
Andante 
Allegro 


Symphony No. 4 in B-flat Major, Op. 60 
Adagio - Allegro vivace 
Adagio 
Allegro molto e vivace 
Allegro ma non troppo 


SOCIETY 


Joseph Haydn 
(1732-1809) 


Haydn 


Wilhelm Friedrich Ernst Bach 
(1759-1845) 


Ludwig van Beethoven 
(1770-1827) 
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PROGRAM SPONSORS 


The artists’ appearances are made possible by the generous support of the following 
individuals: 


David B. Elsbree & Lorraine Gilmore, sponsors of Richard Egarr, conductor 
Mr. & Mrs. J. Daniel Powell, soonsors of Alison Balsom, trumpet 


John & Pamela Gerstmayr, sponsors of the Handel and Haydn Society Period 
Instrument Orchestra 


Susan M. Stemper & Peter Lieberwirth, sponsors of Aisslinn Nosky, concertmaster 
Anne & David Gergen, season sponsors of Guy Fishman, cello 


John Cornish & Victoria Angelatova-Cornish, soonsors of H2 Young Professionals 


We ask for your help in creating a positive concert experience for the performers and those around you. 
Cell phones and other audible devices should be switched off during the concert. 


Photography and recording of any kind are strictly prohibited. 
The concert runs approximately 2 hours, including intermission. 
Food and beverages are not permitted inside the hall. 


The Handel! and Haydn Society is funded in part by the Massachusetts Cultural Council, 
a state agency, and the National Endowment for the Arts. 


RELATED EVENT 


H2 Young Professionals Winter Wonderland After-party 
Friday, January 24, 2014 after the performance 

Lucca Back Bay, 116 Huntington Ave 

Sponsored by The /mproper Bostonian and Lucca Back Bay 


Audience members who are young professionals or young professionals at heart 
are invited to attend. For more information about H2, see page 30. 
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ARTIST PROFILES 


Richard Egarr, conductor 


Richard Egarr made his H&H conducting debut in 2008, 

and most recently led H&H in performances of Beethoven 
Symphony No. 7 in March 2013. He has worked with all types 

of keyboards, performing repertoire ranging from 15th-century 
organ music to Berg and Maxwell Davies on modern piano. 
Egarr enjoyed his musical training as a choirboy at York Minster, 
at Chetham’s School of Music in Manchester, and as organ 
scholar at Clare College Cambridge. His studies with Gustav 
and Marie Leonhardt further inspired his work in the field of 
historical performance. 


As a conductor, Egarr has presented a wide range of repertoire, 
from Bach’s St. Matthew Passion to John Taverner’s /kon of 
Light. He directs specialized ensembles and modern orchestras 
alike. He is Music Director of the Academy of Ancient Music, having succeeded its founder 
Christopher Hogwood in 2006. This season he conducts the Academy on several tours 
across Europe and Asia. 





Richard Egarr records exclusively for Harmonia Mundi USA. His solo output comprises works 
by Frescobaldi, Gibbons, Couperin, Purcell, Froberger, Mozart, and J.S. Bach (Go/dberg 
Variations and Well-Tempered Clavier Book /). He has an impressive list of award-winning 
recordings with violinist Andrew Manze. With the Academy of Ancient Music he has recorded 
the complete Bach harpsichord concertos and an entire set of Handel discs. 


Alison Balsom, trumpet 


Alison Balsom makes her H&H debut with this program. 
Honored with numerous awards by Gramophone, Classic FM, 
and ECHO Klassik, Balsom has cemented an international 
reputation as one of classical music’s great ambassadors. 
Having headlined The Last Night of the BBC Proms in 2009 
with the concert reaching its biggest ever global television 
audience of an estimated 200 million, she made her US 
television debut with the Orchestra of St Luke’s on The Late 
Show with David Letterman—a platform few classical artists 
have gained access to. 






+t) 
In the 2012-2013 season, Balsom embarked on major Vr ee Pe! tt 
international tours of Europe, China, and the US with the 
Wiener Symphoniker, Kammerorchester Basel, Concerto KéIn, Scottish Ensemble, and 
the Philharmonia Orchestra. Earlier this season, she played with the LA Philharmonic and 
Toronto Symphony. She has scheduled a solo tour for the 2014-2015 season. 
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PERIOD INSTRUMENT ORCHESTRA 


VIOLIN | 
Aisslinn Nosky* 
Concertmaster 
Joan & Remsen Kinne Chair 
Susanna Ogata 
Assistant Concertmaster 
Fiona Hughes 
Jesse Irons 
Adriane Post 
Jane Starkman 
Guiomar Turgeon 
Lena Wong 


VIOLIN II 

Christina Day Martinson* 
Associate Concertmaster 
Dr. Lee Bradley I! Chair 

Clayton Hoener 

Abigail Karr 

Julie Leven 

Julia McKenzie 

Krista Buckland Reisner 

Katherine Winterstein 


VIOLA 

David Miller* 
Chair funded in memory of 
Estah & Robert Yens 

Anne Black 

Laura Jeppesen 

Jenny Stirling 


CELLO 

Guy Fishman* 
Candace & William 
Achtmeyer Chair 

Paul Dwyer 

Sarah Freiberg 

Colleen McGary-Smith 


BASS 
Robert Nairn* 

Amelia Peabody Chair 
Pippa Macmillan 


BEV TE 
Christopher Krueger* 
Wendy Rolfe 


OBOE 
Stephen Hammer* 
Chair funded in part by 
Dr. Michael Fisher Sandler 
Lani Spahr 


CLARINET 
Antony Pay* 
Richard Shaughnessy 


BASSOON 
Andrew Schwartz* 
Marilyn Boenau 
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HORN 
John Boden* 

Grace & John Neises Chair 
Robert Marlatt 


TRUMPET 
Jesse Levine* 
Paul Perfetti 


TIMPANI 

Gary DiPerna* 
Barbara Lee Chair, in 
memory of John Grimes 


* Principal 
String players are listed 


alphabetically within each 
section, after the principal 
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UPCOMING CONCERTS BY H&H MUSICIANS 


Members of the Handel and Haydn Society 

lan Watson, harpsichord, will direct members of the Handel and Haydn Society Period 
Instrument Orchestra and Chorus in a program of Bach cantatas and works by Vivaldi 
and Corelli to commemorate the church’s 30Oth anniversary. 

January 25, 2014 at 7pm: First Congregational Church, Hamilton, MA 
www.fcchami/ton.org 


Thomas Gregg, tenor and Thomas Stumpf, piano perform Schubert’s Winterreise with a 
multimedia presentation of original winter photography and texts 

January 26, 2014 at 3pm: Distler Performance Hall, Granoff Music Center, Tufts 
University 

February 1, 2014 at 8pm: Seully Hall, The Boston Conservatory 


Susanna Ogata, vio/in and lan Watson, fortepiano 

Beethoven and the Romantic Violin 

January 30, 2014 at 8pm: First Religious Society, 27 School St., Carlisle 
January 31, 2014 at 8pm: Congregational Church, 130 Newton St., Weston 
February 1, 2014 at 80m: Salem Athenaeum, 337 Essex St., Salem 

February 2, 2014 at 4pm: Ascension Memorial Church, 31 County St., loswich 
February 3, 2014 at 7.30pm: Christ Church, Zero Garden St., Cambridge 


Members of the Handel and Haydn Society 

Vivaldi’s immense influence over composers of his own time spread throughout Europe 
as his concertos, always in demand, were sent to and performed in the farthest corners 
of the Continent. The program, led by Guy Fishman, will include four of Vivaldi’s cello 
concertos as well as works by Purcell, Durante, and others. 

February 15, 2014, 20m: Museum of Fine Arts, Boston, MA 

www.mfa.org 

February 15, 2014, 7.30em: Assumption College, Worcester, MA 
www.musicworcesterorg 

February 16, 2014, 30m: Shalin Liu Performance Center, Rockport, MA 

www.rcemf.org 


2013-2014 SEASON: BEETHOVEN SYMPHONY NO. 4 17 


Wishing the Handel e Haydn Society 
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PROGRAM NOTES 


ORCHESTRAL GENERATIONS 


Joseph Haydn (1732-1809) 

Born on March 31, 1732, Joseph Haydn 
was the son of a wheelwright. When 
Haydn was about eight years old, he 
became a choirboy at Vienna’s St. 
Stephen’s Cathedral where he remained 
for the next ten years. After leaving St. 
Stephen’s, Haydn said he had to “eke 
out a wretched existence” by teaching, 
playing organ and violin for church 
services, and performing in instrumental 
ensembles. Haydn studied composition 
on his own and with Nicola Porpora, a 
composer and singing teacher for whom 
Haydn was an accompanist. 

In 1761, Haydn was formally appointed 
Vice-Kapellmeister to the Esterhazy 
house, one of the most powerful and 
influential families in the Austrian empire. 
He was promoted to Kapellmeister in 
1766 and remained actively employed 
until 1790 when Prince Nikolaus died 
and his successor disbanded the court 
orchestra. Officially, Haydn was still 
associated with the family; however, he 
was free to pursue other opportunities 
as well. 

Haydn’s music was known in England 
and other concert promoters had tried 
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A PORTRAIT OF LUDWIG VAN BEETHOVEN IN 1804. 


to entice the composer to make the trip 
across the Continent. None succeeded 
until the violinist and entrepreneur 
Johann Peter Salomon came to Vienna 
in 1790. Born in Bonn, Salomon was 
Kapellmeister at Rheinsburg from 
1764-1780. After leaving this post, he 
traveled to London where he established 
a reputation as a virtuoso violinist. 
He soon began organizing concerts 
featuring internationally known artists. 
In 1788, Salomon sent an emissary to 
convince Haydn to come to England, but 
the composer declined. In 1790, Salomon 
came personally and, as the story goes, 
told Haydn, “I am Salomon from London 
and | have come to fetch you!” Haydn’s 
first trip (1790-1792) was an unqualified 
success and a second tour was soon 
planned. On Sunday, January 19, 1794, 
Haydn, accompanied by his friend and 
copyist Johann Elssler, left Vienna and 
arrived in London on February 4, a day 
after the scheduled opening concert. 
After the Salomon tours, Haydn turned 
to writing vocal music, including the 
oratorios The Creation and The Seasons. 
He composed less as he grew older, but 
remained an important part of musical 
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2013 — 2014 SEASON * THROUGH APRIL 26 
ANDRIS NELSONS MUSIC DIRECTOR DESIGNATE 


It’s your BSO. 


Don’t miss BSO Conductor Emeritus Bernard Haitink leading 
two consecutive weeks of concerts... 


ALL-RAVEL PROGRAM 


JAN 30 THUR 8PM 
JAN 31 FRI 1:30PM 
FEB 1SAT 8PM 


BERNARD HAITINK 


STUCKY, 
SCHUMANN, 
& BRAHMS 


FEB 6 THUR 8PM 
FEB 7 FRI 1:30PM 
FEB 8 SAT 8PM 


617-266-1200 - bso.org - TICKETS: $20-$130 





ACCESSIBLE SEATING 
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BOSTON 
SYMPHONY 
ORCHESTRA 


Bernard Haitink, conductor 
Susan Graham, mezzo-soprano 
Tanglewood Festival Chorus, 
John Oliver, conductor 
ALL-RAVEL PROGRAM 
Alborada del gracioso 
Shéhérazade, for mezzo-soprano 
and orchestra 
Daphnis et Chloé (complete) 


Bernard Haitink, conductor 

Murray Perahia, piano 

STUCKY Music for the Funeral of 
Queen Mary, after Purcell 

SCHUMANN Piano Concerto 

BRAHMS Symphony No. 4 


mi N 
“_ 
Symphony Hall 


For patrons with disabilities, accessible seats are available on the orchestra level. Large print programs and assistive 
listening devices are also available. Please call our Access Services Hotline at 617-638-9431. 


Season Sponsors 


EMC: 


Bank of America 
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life in Vienna. Even Napoleon Bonaparte, 
after occupying the city in 1809, placed 
an honor guard outside the composer’s 
home. Haydn died on May 31, 1809. 


Symphony No. 104 in D major, London 
During Haydn’s second stay in London, 
Salomon decided to merge his concert 
series with the Opera Concert series led 
by Giovanni Battista Viotti. Viotti, who 
had an orchestra of 60, secured Haydn 
immediately, and it was for this orchestra 
that Haydn composed his last three 
symphonies, including the Symphony 

No. 104. Haydn composed this symphony 
in 1795; it was premiered at the King’s 
Theater in London on May 4, 1795, as part 
of a concert to benefit the composer. 

The symphony blends dramatic 
gestures and folk-inspired melodies 
deftly balanced by Haydn’s unfailing 
musical instincts. The first movement 
begins with a slow introduction featuring 
two ideas built on the same rhythm: 

a loud fanfare motive and a quieter, 
more introverted one in the strings. 

This introduction then slides into the 
main theme of the movement. The 

four repeated notes in this main theme 
are easily recognizable and become a 
continuous source of energy throughout 
the movement. The second movement 
Andante shifts between major and 
minor with a dramatic effect for which 
Haydn had become (and is still) known. 
Haydn also keeps the opening melodic 
idea in the forefront of this movement 
even while nimbly changing the 
instrumentation and figurations around it. 

The minuet of the third movement 
feels like a country dance; itis a 
celebration. For the trio, featuring solo 
passages in the winds accompanied by 
strings, Haydn wrote delicately swirling 
lines that continually unfold and, only at 
the last moment, anticipate the return 
of the minuet. Based on a folk song, the 
final movement continues the feeling of a 
dance, now a faster one. 

In discussing his approach to 
composing, Haydn said, “Once | had 
seized on an idea, my whole endeavor 
was to develop and sustain it in keeping 
with the rules of art.” Seizing and 
developing an idea so that it “stays in 
the heart when one has listened to it” 
summarizes much of the beauty and 
appeal of the Symphony No. 104 in D 
Major. 


Trumpet Concerto in E-flat Major 


Haydn composed his Trumpet Concerto 
in E-flat Major in 1796 for Anton 
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THE ORGANIZED TRUMPET 


The early or natural trumpet was 

a loop-shaped brass instrument 

with no valves. Originally a military 
instrument, the trumpet became an 
essential part of the 18th-century 
orchestra. Still, without a way to 
change pitch easily and quickly, the 
trumpet was limited in its use. The 
first keyed trumpets, with keys that 
covered sound holes, were devel- 
oped in the 1770s in Dresden. By 
1800, Anton Weidinger perfected 
what he called the “organized” trum- 
pet, an instrument with the keys on 
one side and controlled by one hand. 
In an advertisement for his “Grand 
Public Concert” of March 28, 1800, 
Weidinger wrote that after seven 
years of work on this instrument, it 
was now ready. 


Teena 


— 


THE INSTRUMENT MS. BALSOM WILL PLAY IN TODAY’S 
PERFORMANCE 
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Weidinger (1766-1852), who had been 
experimenting with the so-called 
“organized” trumpet, an instrument 
that could play more pitches than 
earlier instruments. Weidinger traveled 
throughout Europe demonstrating the 
versatility of this new instrument and 
gave the first public performance of 
Haydn’s Trumpet Concerto on March 28, 
1800. 

One of Haydn’s last orchestral works, 
the concerto exploits all the flexibility 
of the trumpet. Haydn combines fanfare 
passages (expected in trumpet music 
and reminiscent of its military origins) 
with more supple and lyrical ones—an 
effect as delightful to the listener as they 
are challenging to the performer. In the 
first movement, Haydn alludes to the 
military side of the instrument when the 
trumpet enters before the orchestra has 
completed its opening statement. With 
the first solo section, however, the new 
pitches made possible by Weidinger’s 
“organized” trumpet are evident. Later 
in this movement, Haydn continues to 
challenge the soloist and captivate the 
listener with virtuosic passages blended 
into a perfectly balanced movement. 

In the gentle second movement, 

Haydn integrates the solo trumpet into 
the orchestral texture without either 
trumpet or orchestra overshadowing 
the other. The final movement’s rondo 
structure (based on repeated returns 
of the opening idea) and clear pairing 
of different instruments with the soloist 
(for example, trumpet and flute) create 
an exuberance that is so infectious, 

the listener may forget the virtuosity 
required to make it sound so effortless. 


Wilhelm Friedrich Ernst Bach 
(1759-1845) 

The grandson of J.S. Bach, Wilhelm 
Friedrich Ernst Bach was born in 
Buckeburg on May 24, 1759, just nine 
years after his grandfather’s death. A 
pianist, violinist, teacher, and composer, 
W.F.E. Bach received his musical 
education from his father, Johann 
Christoph Friedrich Bach (1732-1795), 
often called the BUckeburg Bach. In 1778, 
he and his father traveled to London. 
Wilhelm stayed with his uncle Johann 
Christian Bach and built a reputation as 
a pianist and teacher. Soon after arriving 
in London, Bach performed one of his 
own sonatas at his uncle’s concert series 
in Hanover Square. After the death of 
Johann Christian, Bach returned to 
Germany via Paris and the Netherlands. 
Bach then stayed with another uncle, 
Carl Philippe Emanuel, in Hamburg and 
in 1784 moved to Minden, where he 
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1778 


1784 


1784 


1789 


1791 


1793 


1795 


1795 


1800 


1802 


1806 


1812 


1814 


1816 


1819 


1826 


1827 


1845 


THE WORLD BEYOND 


Teatro alla Scala (La Scala Opera 
House) in Milan opens. 


Beethoven Is appointed assistant to 
court organist Christian Gottlob 
Neefe. 


Oath of the Horatii by French painter 
Jacques-Louis David (1748-1825) 
completed. 


Fall of the Bastille on July 14. 
Mozart dies in Vienna. 
Cotton gin Is invented by Eli Whitney. 


Beethoven’s first public appearance 
in Vienna and first publication (the 
Op. 1 Piano Trios). 


Paris Conservatoire founded, the 
first modern conservatory for 
musical training and the model 
for future conservatories. 


US Library of Congress Is 
established. 


Beethoven writes his 
Heiligenstadt Testament on 
October 6 and 10. Both a will and 
poignant acknowledgment of his 
hearing loss, this document was 
found among the composer’s 
papers after his death in 1827. 


Beethoven’s Symphony No. 4 in 
B-flat Major premieres. 


Beethoven and Goethe meet in 
Vienna. 


The Third of May 1808 by Spanish 
painter Francisco José de Goya y 
Lucientes (1746-1828) completed. 


The Barber of Seville by Gioachino 
Rossini is premiered in Rome. 

Beethoven and Rossini meet in Vienna | 
in 1822. 





American author Washington Irving 
(1783-1859) publishes “Rip Van 
Winkle” and “The Legend of Sleepy 
Hollow” as part of The Sketch Book of 
Geoffrey Crayon, gent. 


Thomas Jefferson and John Adams 
die on July 4. 


Beethoven dies on March 26. 
The funeral is a public event, attended 
by an estimated 10,000 people. 


W.F.E. Bach dies in Berlin. 
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assumed the title of Musikdirektor. In 1789, 


Bach became Kapellmeister in Berlin. After 
receiving a pension in 1811, Bach retired 
from performing in public. He attended 


the unveiling of the J.S. Bach monument 


in Leipzig in 1843; it was here that he met 


~ Romantic composer Robert Schumann 


(1810-1856) who described him as “a very 
agile old gentleman of 84 years with snow- 
white hair and expressive features.” 

One of two symphonies that have 
survived, the Symphony in G was probably 
composed before 1800 and, with its 
balanced phrases and homophonic (or 
melody-plus-accompaniment) texture, 
represents the general symphonic style of 
the later 18th century. In a rather spritely 
first movement, Bach begins with a 
straightforward theme before embarking 
on charming elaborations. The second 
movement opens with an interesting 
exchange: strings and oboe immediately 
answered by horn and bassoon. The upper 
strings lead the last movement. Here, the 
overall folk-like character derives from the 
opening melodic idea. 


Ludwig van Beethoven (1770-1827) 
During his first trip to England, Haydn 
visited the Bonn court where he met 
and agreed to teach a young composer, 
Ludwig van Beethoven. Their counterpoint 
lessons, which took place between 1792 
and 1793, were not what either expected, 
and Beethoven later claimed that he 
had not learned anything from Haydn. 
While that may be true about the rules of 
counterpoint, the lessons conveyed through 
Haydn’s compositions were invaluable to 
Beethoven. 

The eldest surviving son of the court 
musician Johann van Beethoven and 
Maria Magdalena Leym (Keverich), Ludwig 
van Beethoven, was baptized in Bonn 
on December 17, 1770. When he was 
eight years old, Beethoven gave his first 
public keyboard concert, playing “various 
clavier concertos and trios.” A child 
prodigy, Beethoven was often compared 
with Mozart—a likeness encouraged by 
Beethoven’s father—and, in 1787, Beethoven 
traveled to Vienna in order to study 
with him. This trip was cut short when 
Beethoven learned that his mother was ill. 
Beethoven then returned to Vienna in 1792 
to study with Haydn. 

By 1802, Beethoven’s hearing loss 
was becoming more pronounced. After 
a series of unsuccessful treatments, he 
went to the village of Heiligenstadt to 
rest. There he wrote an impassioned letter 
that, in part, described his struggles and 
desire to continue with his art. During the 
next 25 years of composition, Beethoven 
transformed the musical language of the 
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late 18th century into his own style. 


Symphony No. 4 in B-flat Major 

The slow introduction to the first movement 
of Symphony No. 4 begins with a single 
pitch, B-flat, played pianissimo. As the 
Adagio opening transitions to the Allegro 
vivace, rising sixteenth-note figures abound 
and ultimately lead to the first theme. 

The sense of space created by the slow 
introduction is continued with the first 
theme of the Allegro vivace, played in the 
strings. The second theme, played in turn 
by the bassoon, oboe, and flute, balances 
the first idea by its falling and rising motion 
over a sustained string accompaniment. 
Timpani rolls announce the eventual return 
of first theme; however, waiting for that 
return becomes an adventure in itself. Even 
with the return of the opening, the sense of 
expectation does not abate as Beethoven 
continues to build on contrasting ideas to 
the movement’s completion. 

Scholars generally agree that the 
second movement inspired Schumann to 
describe Beethoven’s Fourth Symphony 
as “a slender Greek maiden between two 
Norse giants.” The movement opens with a 
distinctive rhythmic pattern. Next, we hear 
a song-like melody in the first violins that 
meanders gracefully. This lyrical melody 
returns in various guises throughout the 
movement. Particularly moving is the duet 
for first and second violins that passes to 
the bassoon and clarinet before expanding 
through the full orchestra once again. 

In the fast-paced minuet, Beethoven 
upsets the regularity of the triple-meter 
dance by placing accents in unexpected 
places. The droning B-flat and the short 
exchanges between the winds and strings 
in the trio section sound pastoral. The 
minuet and trio then both repeat and are 
followed by a coda. Here, horns are used 
to signal the close of the movement, much 
in the same way the timpani was used as a 
signaling device in the first movement. 

The last movement employs techniques 
similar to those used in the previous 
movements, including “boiling down” 
the texture to a few instruments and 
then adding instruments one-by- 
one or by section to build to a great 
crescendo. Toward the end of the 
movement, Beethoven uses fermatas 
over full orchestral chords to entice our 
expectations, then reduces the sound to 
just the strings playing pianissimo before 
again building the sound and adding one or 
two more twists along the way. 


©Teresa M. Neff, PhD, 2014 


2013-2014 Christopher Hogwood 
Historically Informed Performance Fellow 
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HANDEL AND HAYDN IN THE COMMUNITY 





PHOTO BY: MAAH.ORG 


ON DECEMBER 31, 2013, THE MUSEUM OF AFRICAN AMERICAN HISTORY AND THE HANDEL AND HAYDN SOCIETY 
COMMEMORATED THE ANNIVERSARY OF THE EMANCIPATION PROCLAMATION WITH MUSIC AND STORIES. 


H&H AT THE BOSTON CHINATOWN NEIGHBORHOOD CENTER 
January 25, 2014 at Ipm 

38 Ash Street, Boston 

Free 


H&H violinists Jane Starkman and Lena Wong perform a family-friendly recital and 
introduction to Historically Informed Performance. Music by Leclair, Mozart, anda 
special Chinese New Year surprise are on the program. 

www.bcnc.net 


H&H AT MASSACHUSETTS HISTORICAL SOCIETY 
February 26, 2014 at 6pm 

1154 Boylston Street, Boston 

$30, MHS members $20 


Members of the Period Instrument Orchestra and Chorus give an instrumental and 
vocal chamber performance that will share the 200-year history of the Handel 
and Haydn Society, considered America’s oldest continuously performing arts 
organization. 

www.masshist.org 
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Piano Tuning 
and Repair 





Andrew Gillispie, RPT 
Piano Technician 


(360) 489-4023 


gilliac3@gmail.com 


10 OSHION 
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Martin Pearlman, Music Director 
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Slalelivale 
Music 
Boston 


H&H Violinist Julie 
Leven is the Executive 
and Artistic Director 
of Shelter Music 
Boston. 


Learn more about the 
remarkable impact of 
classical chamber music 
lam bios ce)amalelsara(anss 
shelters at: 


www.sheltermusicboston.org 
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A FRENCH BAROQUE VALENTINE 


Celebrate with a loved one! 


Fri. & Sun. Feb. 14 & 16, 2014 
NEC’s Jordan Hall 


Rameau: La Guirlande 
Charpentier: 7e Deum 


OPERA: MONTEVERDI 
IL RITORNO D’ULISSE IN PATRIA 
(The Return of Ulysses to his homeland) 


Fri. & Sat. April 25 & 26, 2014 
NEC’s Jordan Hall 


Fernando Guimaraes, Tenor (Ulisse) 
Jennifer Rivera, Mezzo-soprano (Penelope) 
Mark Streshinsky, Stage director 


oP To 


a 


i 


new 
directions Sey 
From the Baroque to the Contemporary! 


MONOLOGUES 


Sat. March. 29, 2014 | 8 p.m. 
Pickman Hall | Longy School of Music 


PEARLMAN: Finnegans Wake: An Operoar 
Act 3 
Works by Bach & Handel 


Paula Plum, actress 
Christina Day Martinson, violin 


Order your seats today! 617.987.8600 Ext. 113 or visit www.bostonbaroque.org 


HANDELANDHAYDN.ORG 


BICENTENNIAL BEAT 
feo THROUGH THE YEARS 


% 





The Handel and Haydn Society has performed in many venues during its 200 years. The first 
concerts were held at King’s Chapel, which had one of the few organs in Boston. 





With the beginning of its third season, H&H moved to Boylston Hall for rehearsals and 
performances. The first rehearsal in this new hall was held on November 4, 1817. Open to 

an invited audience, the rehearsal included O/d Hundredth, anthems from The O/d Colony 
Collection, and selections from Messiah. Boylston Market, located on the corner of Washington 
and Boylston Streets, was designed by Charles Bulfinch. The entire third floor was a hall (1OO 
feet long and 50 feet wide with a ceiling height of 24 feet at its center). Boylston Hall was the 
home of H&H until 1839. 
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HARRY CHRISTOPHERS CONDUCTING THE PERIOD INSTRUMENT ORCHESTRA AND CHORUS IN BACH MASS IN B MINO 





PHOTO: JAMES DOYL 


MAKE A GIFT TO H&H AND TRANSFORM 


LIVES THROUGH MUSIC 


“These experiences have taught me how much 
determination is needed to accomplish something 
great.” 

-Jessica, 2013 Collaborative Youth Concert Participant, 
Brockton High School 


Play a vital role in the life of the Handel and Haydn 
Society by donating today. Contributions support 
H&H’s performances, artistic initiatives, recording 
projects, community partnerships, and extensive 

educational outreach. 


To make a gift, please contact Meagan McMullen, 
Associate Director, Annual Fund, at 617 262 1815 or 
mmemullen@handelandhaydn.org. You can also 
donate at the Patron Information table at today’s 
performance or online at handelandhaydn.org/ 
support. 
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Your gift will make a difference: 


$1,000 presents a free 
community concert by 
H&H musicians. 


$500 funds a school visit by 
the Vocal Quartet. 


$250 enables high school 
singers to participate in 

a workshop given by a 
collegiate chor. 


$100 tunes the harpsichord 
for one peformance. 


$75 enables a person in need 
to experience an H&H concert 
through the Heartstrings 
program. 
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FROM THE ARCHIVES 
EXPENDITURES 
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Expenses related to Boylston Hall included “carrying the base [sic] to boilston [sic] hall 
and back to the theatre.” Transporting the heavy instrument cost $1 for each rehearsal and 
performance. 





Heating costs in 1830 for Boylston Hall (three cords of wood totaling $14.25). 
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HARRY CHRISTOPHERS COACHES VAP SINGERS AT A REHEARSAL FOR BACH ST. MATTHEW PASSION. PHOTO: KYLE T. HEMINGWAY 


THE KAREN S. AND GEORGE D. LEVY 
EDUCATIONAL OUTREACH PROGRAM 


The Karen S. and George D. Levy Educational 
Outreach Program provides music education 
for children in communities throughout eastern 
Massachusetts through five main components: 


The Vocal Apprenticeship Program (VAP) 
provides talented young singers in grades 3-12 the 
opportunity to sing in a chorus, take musicianship 
classes, perform with professional musicians, and 
receive private voice instruction. 


The Vocal Quartet, comprising H&H professional 
singers, visits schools with original presentations 
designed to teach music history in an entertaining, 
age-appropriate way. 


Collaborative Youth Concerts bring choirs from 
Greater Boston area high schools together to 
perform alongside Handel and Haydn Society 
musicians in their home communities and 
Symphony Hall. 


Coaching and masterclasses led by Handel and 
Haydn Society musicians and conductors are 
offered to high school choruses and soloists, as 
well as college ensembles. 


School Residencies led by H&H teaching artists 


bring choral and music education programs to 
Boston’s public schools. 
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Upcoming Performances 


COLLABORATIVE YOUTH 
CONCERTS 

Feb 3, 2014 

Brockton High School 


Feb 11, 2014 
Lawrence High School for the 
Performing Arts 


Feb 13, 2014 
Boston Latin School 


VIVALDI GLORIA 

Feb 21 & 23, 2014 

Collaborative Youth Concert 
students perform two choruses from 
Samson on H&H’s Vivaldi program. 
Symphony Hall 


MASSACHUSETTS YOUNG MEN’S 
CHORUS FESTIVAL 

Mar 1, 2014 

Worcester Polytechnic Instititue 


See the Educational Outreach 
Program in action at 
handelandhaydn.org/education. 


ROCKPORT 
MUSIC 


nen Hough, piano’ 
orks by Brahms, Strauss 
berg & Chopi 


Highlighting works by Hand 
Vivaldi and Pasquali 


rockportmusic.org :: 978.546.7391 









MASSART 


Professional and 
Continuing Education 
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INDIVIDUAL DONORS 


Handel and Haydn Society is grateful for the generous support of the following 
individuals who have made gifts to the Society’s Annual Fund as of January 9, 2014. 


COMPOSERS’ CIRCLE 


Handel and Haydn Circle 
($50,000 and above) 
Fay Chandler 

Michael Scott Morton 
Jane & Wat Tyler 


Mozart Circle 
($35,000-$49,999) 
Julia D. Cox 


Bach Circle 
($20,000 to $34,999) 


Amy S. Anthony 
Willma H. Davis 
Deborah & Robert First 
Joseph M. Flynn 
Nicholas & Paula Gleysteen 
Karen S. Levy 
Emily F. Schabacker 
Robert H. Scott & 
Diane T. Spencer 
Susan M. Stemper & 
Peter Lieberwirth 
The Estate of Koen* & 
Bartha Van Opijnen* 
Wilson Family Foundation 
Christopher R. Yens & 
Temple V. Gill 
One Anonymous Donor 


CONDUCTOR’S CIRCLE 


Platinum Baton 
($10,000 to $19,999) 


Allison & William Achtmeyer 
Louise & Thomas Cashman 
David B. Elsbree & 

Lorraine Gilmore 
Todd Estabrook & John Tenhula 
Howard & Darcy Fuguet 
Gergen Family Fund 
John & Pamela Gerstmayr 
Ellen & John Harris 
Mr.* & Mrs. J. Robert Held 
Anneliese & J. Thomas Henderson 
Mr. & Mrs. Amos B. Hostetter Jr. 
Winifred |. Li & William P. Oliver 
Laura M. & Thomas R. Lucke 
Jane E. Manilych & 

Prof. W. Carl Kester 
Walter Howard Mayo 
Anthony T. Moosey 
Betty Morningstar & 

Jeanette Kruger 
Stephen Morrissey 
Mary & Sherif Nada 
Mr. & Mrs. J. Daniel Powell 
Jeffrey S. & Linda H. Thomas 
Nancy & Michael Tooke 
Judy & Menno Verhave 
Thomas & Jane Watt 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 
John J. Winkleman Jr. 
Jean Woodward 
One Anonymous Donor 


Gold Baton 
($5,000 to $9,999) 
Carolyn & William Aliski 
Rob & Nancy Bradley 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 
John Cornish & 
Victoria Angelatova-Cornish 
Nancy & Bill Hammer 
Judith & Mark King 
Seth A. & Beth S. Klarman 
Pamela Kohlberg & 
A. Curt Greer 
Janina Longtine 
Peter G. Manson & 
Peter A. Durfee 
Kathleen McGirr & Keith Carlson 
James Millea & 
Mary Ellen Bresciani 
Maurice M. Pechet 
Fund on behalf of 
Mrs. Carol A. Pechet 
Samuel D. Perry 
Douglas Reeves & 
Amy Feind Reeves 
Mr. & Mrs. Timothy C. Robinson 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Robert N. Shapiro 
Cecily Tyler 
Matthew A. & 
Susan B. Weatherbie 
Foundation 
Nancy & William Whitney 
Mr. Charles O. Wood III & 
Mrs. Miriam M. Wood 
Laima & Bertram Zarins 
Two Anonymous Donors 


Silver Baton 
($2,500 to $4,999) 
Richard & Margaret Batchelder 
Afarin & Lee Bellisario 
Jennifer Bemis 
Sidney E. Berger & 
Michéle V. Cloonan 
Marie-Hélene Bernard 
Mark C. Brockmeier & 
Kate Silva 
Polly Brown 
Julian & Marion Bullitt 
Edmund and 
Betsy Cabot Charitable 
Foundation 
Carroll Cabot 
John & Maria Cox 
Tom & Ellen Draper 
Roland & Alice Driscoll 
Sylvia Ferrell-Jones 
Stephen & Rhea Gendzier 
Sylvia & Roy A. Hammer 
John Henderson & Belinda Eichel 
Prof, Paul Christopher Joss & 
Dr. Rhoda Kupferberg Joss 
Paul V. Kelly & Linda Perrotto 
Nancy Nizel 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker Jr. 
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Winifred & Leroy Parker 
Judith Lewis Rameior 
Brenda Gray Reny 
Alice E. Richmond & 
David Rosenbloom 
Dr. Michael F. Sandler 
Robert & Rosmarie Scully 
David & Sharon Steadman 
John & Jean Southard 
Jolinda & William Taylor 
Five Anonymous Donors 


Bronze Baton 

($1,500 to $2,499) 
Joseph A. Abucewicz 
Kathleen & Robert Allen 
Martha Hatch Bancroft 
Dr. John D. Biggers & 

Dr. Betsey Williams 
Peter Boberg & Sunwoo Kahng 
Rick & Nonnie Burnes 
Robert Cotta 
Elizabeth C. Davis 
Roy Du Bois 
Jeffrey & Anne Elton 
Irving & Gloria Fox 
Thatcher L. Gearhart 
Joseph R. Godzik 
Wendy & Clark Grew 
Charles & Lynn Griswold 
Deborah & Martin Hale 
James & Leslie Hammond 
Suzanne & Easley Hamner 
Michael & Joyce Hanlon 
Dr. & Mrs. John T. Herrin 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
George & Elisabeth Ireland 
Rachel Jacoff 
Joan G. Kinne 
Neil M. Kulick 
Claire Laporte 
Gary Lee & Janice Glynn 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
John & Arlene McLaren 
Robert & Jane Morse 
Rory O’Connor & Claire Muhm 
Patrick & Kendra O’Donnell 
Robert & Debra Polansky 
Lucien & Martha Robert 
Edward Tate 
Leon Trilling 
David G. Tuerck & Prema P. Popat 
Katie & Marshall Wolf 

in celebration of Debbie and 

Bob First 
Peter & Susan Workum 
Jeanne W. Yozell 
The Honorable Rya W. Zobel 
Two Anonymous Donors 


MUSICIANS’ CIRCLE 


Soloists Circle 

($1,000 to $1,499) 
William & Julia Alexander 
Dr. Ronald Arky 
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INDIVIDUAL DONORS 


Peter Banks 
in honor of Karen Levy 
Joan & Curtis Barnes 
Leo L. Beranek 
Peter Bishop 
Rhys Bowen & Rebecca Snow 
Mary Briggs & John Krzywicki 
Jane & Christopher Carlson 
Linzee & Beth Coolidge 
Eric & Kitty Davis 
Carolyn & Forbes Dewey 
in memory of Ron Woodward 
Catherine F. Downing 
Maisie & Jefferson Flanders 
Barry & Janis Hennessey 
Bill & Cile Hicks 
Mr. & Mrs. Eugene D. Hill III 
Rendall & Nancy Howell 
Arthur & Eileen Hulnick 
Ben Kim 
John LaPann 
Nancy & Richard Lubin 
Laura & Scott Malkin 
Anne & Eli Manchester 
John & Arlene McLaren 
G. Marshall Moriarty 
John & Susan Morris 
Nicolas Muntillo & Sandra Larson 
Esther Nelson & Bernd Ulken 
Ms. Marie B. Normoyle 
Petersen Family Fund 
Susan and Nils Peterson 
Charitable Fund 
Joseph & Deborah Plaud 
Dorothy Puhy & 
Michael Freedman 
Paul Rabin & Arlene Snyder 
Berit & Philijo Rightmire 
Lois C. Russell 
John & Carol Rutherfurd 
Susan Schaefer & Christian Halby 
Arnold & Mary Slavet 
Lionel & Vivian Spiro 
Mr. & Mrs. 
Theodore E. Stebbins Jr. 
W. M. Thackston 
Rosamond B. Vaule 
Heidi Vernon 
Lucas Wegmann 
Three Anonymous Donors 


Chorus Circle 
($500 to $999) 


Marie Audren 

Ellen Barth 

Rev. Kazimierz Bem 

Peter Bishop 

Dr. & Mrs. R. E. Britter 

John Paul & Diane Britton 
Reverend Thomas W. Buckley 
Paul & Patricia Buddenhagen 
Lawrence & Phyllis Buell 
James & Ellen Burns 

Susan Okie Bush 

lan & Kelsey Calhoun 

Melissa Chase & K. E. Duffin 
Paul & Wendy Chieffo 

John & Katharine Cipolla 
John Clark & Judith Stoughton 
Amanda & Robert Crone 
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Heather & Jeffrey Curtis 
F. George Davitt & 
Lynda Ceremsak 
Peter De Roetth 
Michael & Kate Duffield 
Cheryl Dyment & Dennis O’Brien 
Emily & Jerome Farnsworth 
Joel & Janet Farrell 
Benjamin & Sarah Faucett 
John M. Garrison 
Marcy G. Gefter 
James & Melissa Gerrity 
Helen & Raymond Goodman 
Jack Gorman 
Nicholas & Marjorie Greville 
Jonathan & Victoria Guest 
John & Olga Guttag 
in honor of Brenda Reny 
Carroll & Molly Harrington 
George & Daphne Hatsopoulos 
John & Tessa Hedley-Whyte 
The Ulf B. Heide and 
Elizabeth C. Heide 
Foundation Charitable Trust 
Kyle Hoepner 
Peter & Jane Howard 
Mr. & Mrs. Charles C. Ives 
Ilene & Richard Jacobs 
Brenda Jarrell 
Per & Jan Jonas 
Karen & Barry Kay 
Daniel & Gloria Kearney 
Thomas & Laura Keery 
Alvin Kho 
Margot Kittredge 
Deirdre Kuring 
Jonathan Leavitt 
Dr. & Mrs. Edward J. Martens 
Lawrence A. Martin Jr. 
Timothy McAllister & 
Beth Lehman 
Auarey McCarthy & John Hoye 
William B. McDiarmid 
Jan & Craig McLanahan 
Audrey & Douglas Miller 
H. Peter Norstrand & 
Katherine Tallman 
Anna Onishi 
Everett W. Page* 
Guy & Stella Parry 
Dana & Carolyn Pope 
Ellen Powers 
Thomas & Donna Quirk 
Emily & Stefan Reed 
Thomas E. Reilly Jr. and 
Elizabeth A. Palmer Gift Fund 
Dr. & Mrs. William A. Ribich 
Arthur & Elaine Robins 
Cheryl K. Ryder 
Paul & Ann Sagan 
Kenneth B. Sampson 
Elizabeth M. Sanning 
John & Anne Schiraga 
Robert & Catherine Schneider 
Beverly Simpson 
Stanley & Jody Smith 
Stephani & Dennis Smith 
Albert B. Staebler 
Jill Sullivan 


Mary Beth Tabacco & 
Alan Lawson 
Michael & Terry Taylor 
Mr. & Mrs. David E. Tosi 
Carol Traut 
Rik & Elise Tuve 
in memory of Ron Woodward 
Anne R. Umphrey 
Elizabeth A. Van Atten & 
Kimberley R. Van Atten 
Dr. and Mrs. Charles Van Buren 
Drs. Kiran & Sumer Verma 
Beth & Frank Waldorf 
Robert Walker 
Lucy B. Wallace 
Dr. Arthur C. Waltman & 
Ms. Carol Watson 
Donald and Susan Ware 
Patrick & Elsie Wilmerding 
David & Evelyn Yoder 
Margot T. Young in honor of 
Kathleen and Walter Weld 
Three Anonymous Donors 


Orchestra Circle 
($250 to $499) 
Dorothy Africa & Guy Fedorkow 
Dr.* & Mrs. F. Knight Alexander 
Julio Ayala 
Harriet C. Barry 
Joseph Basile & Sheelah Sweeny 
Elaine Beilin & Robert Brown 
Bennett Beres & Ellen Eisenberg 
Kathe & Dave Bernstein 
Lynn Harllee Bichajian 
Heather & Tom Blake 
Therese Bluhm 
Edward S. W. Boesel 
Richard H. & Joan C. Bowen 
Gaby & Bob Bradley in memory 
of Ron Woodward 
Spyros Braoudakis 
Nicholas & Margaret Brill 
David & Barbara Bristol 
Joyce & Larry Brooks 
Mary Broussard 
Deborah Brunet 
Robert Burger 
Fred and Edith Byron 
Ronald & Elizabeth Campbell 
Sarah M. Carothers & 
Duncan G. Todd 
Holly & William Carter 
Mary & Eugene Cassis 
Megan Christopher & 
Richard Aslanian 
Edmund Cibas & Todd Stewart 
John & Katharine Cipolla 
Mr. John Clippinger 
Christine A. Coakley 
Janet Codley & Takashi Fukuda 
Roger Colton & Anne Lougée 
Mark & Jennifer Conrad 
John Constable 
Robert V. Costello 
Paul Cousineau & 
Patricia Vesey-McGrew 
Jane Crandell & 
Dr. Jonathan Glass 
Cynthia & Harvey Creem 


HANDELANDHAYDN.ORG 





INDIVIDUAL DONORS 


Amanda & Robert Crone 
William & Joan Crosson 
Mr. & Mrs. John D. Curtin Jr. 
Ann & Elliot Curtis 
Terry Decima 
Duane R. Downey 
Dr. Robert T. Doyle & Dr. Mary 
Ann Nieves 
Christopher Drew 
Linda Drury 
Charles Duncan 
Judy & Jack Duncan 
Daniel Elias in honor of 

Ms. Nancy Hammer 
Mary K. Eliot 
William & Ann Equitz 
Chris & Karen Erikson 
Louise Fassett 
Mr. & Mrs. Charles S. Faulkner Il 
Daniel D. Federman 
Ariella Feller 
Margaret & Andrew Ferrara 
Paula & John Fitzsimmons 
John & Patricia Folcarelli 
Dan & Lois Frasier 
Edward N. Gadsby 
Paul Gallo & Diana Collazo-Gallo 
Drs. Philip & Marjorie Gerdine 
Mr. and Mrs. Kenneth B. Gould 
Paul & Priscilla Gray 
Mary J. Greer 
Mr. & Mrs. Brian M. Griffin 
Carol Griffin 
D. J. Griffith 
Anne H. Gross 
Gregory Hagan & Leslie Brayton 
Robert Gunn & Marianne Huss 
Paul & Elizabeth Harrington 
Chris & Susan Harris 
Alice B. Hatch 
Bernhard & Susan Heersink 
Phillip M. Henry 
Richard & Erica Hiersteiner 
Ingrid & Michael Hillinger 
Thomas Frederick Hindle 
Rose-marie Hobbs 
Jennifer Hochschild & 

C. Anthony Broh 
Barry & Diane Hoffman 
Warren & Marilyn Hollinshead 
Mark & Cindy Holthouse 
John & Judith Hurley 
Michael Janko & Brigitte Fortin 
Mary & Eric* Johnson 
Per & Jan Jonas 


Jo Ann Jones 

Ninelle & Gutman Keyser 
Marybeth Kimball 
Maryanne King 

David King 

Andrew Krueger 
Barbara Lancaster 
Cynthia Landau 
Christian Lane 
Jonathan Leavitt 

Gail & Richard Leonard 
Ann Marie Lindquist & 

Robert Weisskoff 
Beth & Michael Luey 
Robert Macauley & Anita Israel 
Hugh MacKay & 

Elizabeth MacKay-Gray 
Deborah & Richard MacKinnon 
Elaine Marshall 
David Martin 
John Mayer 
Barbara Ann & Michael McCahill 
George McCormick 
Ruth & Victor McElheny 
Mr. & Mrs. Joseph L. Melisi 
Ray Morton-Ewbank 
Melissa & David Moyer 
David and Kathleen Rushford 
Murray Charitable Foundation 
Michi Nagashima 
Mary & Warren Naphtal 
Judith & Page Nelson 
Robert & Diane Nicholls 
Charles F. O’Connell 
William & Martha O’Dell 
Lee Oestreicher & 

Alejandra Miranda-Naon 
Maureen & Douglas Olsen 
Glenn & Faith Parker 
Ted & Pam Parrot 
Mike Peluse & Hannah Weisman 
Carolyn & Georges Peter 
Karen M. & James F. Poage 
Harold |. Pratt 
Suzanne Pratt 
John S. Reidy 
Frederick Reis 
John A. Renner Jr. 

Stephen & Geraldine Ricci 
Gretchen & Reese Rickards 
Theodore & Christine Ristaino 
Lawrence & Christa Roberts 
Arthur & Elaine Robins 

Allan G. Rodgers 

Rusty & Mike Rolland 
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Ellen R. Russell 
Margaret Sagan & Michael Simons 
Mr. & Mrs. Paul W. Sandman 
Elizabeth M. Sanning 
Paula & Steven Schimmel 
Stephen & Toby Schlein 
John & Anne Schiraga 
Cindy & Walter Schlaepfer 
J. Matthew Schofield 
Elizabeth & Russell Schutt 
Kristin & Roger Servison 
Jeremiah Shafir 
Joan K. Shafran & Rob Haimes 
Frederic & Jean Sharf 
Robert Sillars 
Katherine & Nathaniel Sims 
Janet K. Skinner 
Mr. & Mrs. Claude Smith 
Robert & Dana Smith 
Rachael Solem 
Gary & Elizabeth Spiess 
Claire Spinner 
Drs. Robert G. Spiro & 
Mary Jane Spiro 
Ann Stenbeck & Peter Cundall 
John P. Stevens III 
Ashley & Willis Stinson 
David & Laura Stokes 
Karen Tenney & Thomas Loring 
Deborah Thomas 
Dr. & Mrs. Irwin E. Thompson 
Jennifer Thompson 
Nathalie & John Thompson 
Olaf & Margaret Thorp 
Peter Vaream 
Richard Voos 
Donald & Susan Ware 
Alvin & Judith Warren 
Barbara Weidlich 
Rhonda & Milton Weinstein 
Ann Marie Lindquist & 
Robert Weisskoff 
Ruth S. Westheimer 
Robert & Sarah Wulff 
Clifford Wunderlich & 
David Shuckra 
John & Judith Wyman 
Anna Yoder 
One Anonymous Donor 


*Deceased 


SYS) 


INSTITUTIONAL GIVING 


Handel and Haydn Society is grateful for the generous support of the following 
foundations, corporations, and government agencies. This support is key to H&H’s 
continued artistic excellence and allows H&H to subsidize 90% of its Educational 


Outreach Program. 


Handel and Haydn 
Circle Benefactors 
($50,000 and above) 
Barr Foundation 
Google t 


Bach Circle Benefactors 

($20,000 to $49,999) 

Adams Arts Program of the 
Massachusetts Cultural Council 

George Frederick Jewett 
Foundation East 

Howland Capital Management, 
Inc. t 

Klarman Family Foundation 

Massachusetts Cultural Council 

National Endowment for the Arts 

Schrafft Charitable Trust 


Platinum Benefactors 

($10,000 to $19,999) 

Ann & Gordon Getty Foundation 

Boston Private Bank & Trust 
Company 

The Colonnade Hotel t 

Deborah Munroe Noonan Memorial 
Fund, Bank of America, N.A., 
Trustee 

Ella Lyman Cabot Trust 


Kingsbury Road Charitable 
Foundation 

Lucca Back Bay t 

Miss Wallace M. Leonard 
Foundation 

The Parthenon Group 

Tsoutsouras & Company, P.C. * 


Gold Benefactors 

($5,000 to $9,999) 

Abbot & Dorothy H. Stevens 
Foundation 

Alice Willard Dorr Foundation 

Bessie Pappas Charitable 
Foundation 

Cabot Corporation Foundation, 
Inc., in memory of 
Dr. Edmund B. Cabot 

David Greenewalt Charitable Trust 

Eaton Vance Management 

Esther B. Kahn Charitable 
Foundation 

First Church of Christ, Scientist + 

Hamilton Company Charitable 
Foundation 

Martignetti Companies t 

Mattina R. Proctor Foundation 

The Ramsey McCluskey Family 
Foundation 


Ropes & Gray, LLP t 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust 


Silver Benefactors 

($2,500 to $4,999) 

Brookline Bank 

Charles & Sara Goldberg 
Charitable Trust 

The Graphic Group t 

The Mary B. Dunn Charitable Trust 

New England Conservatory + 


Bronze Benefactors 

($1,000 to $2,499) 

Catherine & Paul Buttenwieser 
Foundation 

Eastern Standard Kitchen & Drinks t 

John Hancock Financial Services 

Sovereign Bank Foundation 

TFC Financial Management, Inc., 
in memory of 
F. Knight Alexander 


+ In-kind donor 


a # Tanglewood 


SUMMER 2014 


Tickets On Sale January 26 « 888-266-1200 « tanglewood.org 
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LIFETIME BENEFACTORS 


Handel and Haydn Society recognizes the following generous donors, whose cumulative 
giving to H&H is $100,000 or more, as lifetime benefactors in perpetuity. 


Abbot & Dorothy H. Stevens Foundation 
Allison & William Achtmeyer 
Amy S. Anthony 
Barr Foundation 
Bessie Pappas Charitable Foundation 
The Boston Foundation 
Dr. Lee C. Bradley III* 
Edmund* & Betsy Cabot 
Cabot Family Charitable Trust 
Alfred* & Fay Chandler 
John F. Cogan & Mary L. Cornille 
Julia D. Cox 
Elisabeth K. Davis* 
Willma H. Davis 
Todd Estabrook & John Tenula 
Deborah & Robert First 
Joseph M. Flynn 
George Frederick Jewett 
Foundation East 
Mr. & Mrs. John W. Gerstmayr 


1815 SOCIETY 


Stephanie Gertz 

Mr. & Mrs. Nicholas Gleysteen 

John W. Gorman* 

Henry & Janet Halvorson* 

Sylvia & Roy A. Hammer 

The Harold Whitworth Pierce 
Charitable Trust 

Mr.* & Mrs. J. Robert Held 

Helena Foundation 

Jane’s Trust 

Mr. & Mrs. David B. Jenkins 

Kingsbury Road Charitable Foundation 

Mr.* & Mrs. Remsen M. Kinne III 

Karen S. & George D.* Levy 

Winifred |. Li & William P. Oliver 

Linde Family Foundation 

Massachusetts Cultural Council 

Walter H. Mayo 

Mary & Sherif Nada 

National Endowment for the Arts 


Grace* & John Neises 

The Parthenon Group 

Mr. & Mrs. Timothy C. Robinson 
Michael F. Sandler 

Robert H. Scott & Diane T. Spencer 
Mr. & Mrs.* Michael Scott Morton 
Susan M. Stemper 

Mr. & Mrs. Wat H. Tyler 

Virginia Wellington Cabot Foundation 
Donald F. Wahl* 

Elizabeth & Robert Wax 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Wilson Family Foundation 

Jean & Ron* Woodward 
Christopher R. Yens & Temple V. Gill 
Four Anonymous Donors 


*Deceased 


Handel and Haydn Society thanks the following donors for including H&H in their 
long-term financial and estate plans. 


Allison & William Achtmeyer 
Marie-Hélene Bernard 
Herbert & Barbara Boothroyd 
Dr, Lee Bradley III* 
Louise & Thomas Cashman 
Patricia Collins 
David B. Elsbree 
Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 
Dr. Elma Hawkins 
Paul Krueger & 

Charles Mallard* 
Kathryn Kucharski 
Michael Lawler 


ae ae eee ees we 





Barbara Lee* 
Dr. Holger M. Luther 
Peter G. Manson & 

Peter A. Durfee 
Kathleen McGirr 
Anthony T. Moosey 
Mary & Sherif Nada 
Judith Lewis Rameior 
Art & Elaine Robins 
Lois C. Russell 
Dr. Michael F. Sandler 
Mr. Michael Scott Morton 
Robert N. Shapiro 
Janet K. Skinner 
Martin Small* & Lois Lowry 


POUNCE 


11815 SOCIETY: 


Drs. Robert G. Spiro & 
Mary Jane Spiro 

Ms. Rheua S. Stakely* 

Thomas A. Teal 

Olaf J. & Margaret L. Thorp 

Mr. & Mrs. Wat H. Tyler 

Koen & Bartha Van Opijnen* 

Donald F. Wah|* 

Elizabeth & Robert Wax 

Lucas Wegmann 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Three Anonymous Donors 


*Deceased 


Have you considered including H&H in your will? A quick 


# phone call to your lawyer is usually all it takes. By making 


a bequest, you support H&H’s performances and outreach 
for the long term. Your generosity will ensure the future of 
Baroque and Classical performance and education in Greater 


Boston. 


For further information, or to let us know that you have 
made a bequest, please contact Mike Peluse, Director of 


Development, at 617 262 1815 or 
mpeluse@handelandhayadn.org. 
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Sif 


ENDOWED CHAIRS AND NAMED FUNDS 


Handel and Haydn Society is grateful to the generous donors who have endowed chairs 
and established named funds to support H&H’s educational and artistic programs. If 
you are interested in a naming opportunity, establishing a fund, or contributing to an 
existing fund, contact Mike Peluse, Director of Development, at 617 262 1815. 


Chorus 


Handel and Haydn Society Chorus: Endowed in perpetuity by Jane & Wat Tyler 
Chorusmaster: Cabot Family Chorusmaster Chair in memory of Ned Cabot 


Orchestra 


Concertmaster: Joan & Remsen Kinne Chair 


Principal Second Violin: Dr Lee Bradley III Chair 
Principal Viola: Chair funded in memory of Estah & Robert Yens 
Principal Cello: Candace & William Achtmeyer Chair 


Principal Bass: Amelia Peabody Chair 


Principal Oboe: Chair funded in part by Dr. Michael Fisher Sandler 


Principal Horn: Grace & John Neises Chair 


Organ: Chair funded in perpetuity in memory of Mary Scott Morton 
Timpani: Barbara Lee Chair, in memory of John Grimes 


Education and Outreach 


Full Program Cin perpetuity): Karen S. & George D. Levy Educational Outreach Program 
Christopher Hogwood Historically Informed Performance Fellowship 


Evangelyna Etienne Scholarship 
Candace MacMillen Achtmeyer Award 


Barbara E. Maze Award for Musical Excellence 


Named Funds 
George Geyer Fund 
John Grimes Fund 
Rick Menaul Fund 


IN MEMORIAM 


John Grimes (1946-2013) 


Our longtime principal timpanist, John 
Grimes, passed away on August 8, 2013 
after a valiant battle with cancer. He was an 
amazing musician and a dear friend to the 
Handel and Haydn Society. John was one of 
the world’s expert early music timpanists. He 
was a professor at The Boston Conservatory 
and served as vice president of the Boston 
Musician’s Association for over a decade. 


We are honored that through his estate, John 
generously donated his Baroque timpani to 
H&H, so future players may benefit from the 
instrument that was so special to him. 


In John’s memory, we established the John 
Grimes Fund. The fund will support the 
principal timpani chair and will ensure that 
children and adults continue to be introduced 
to the wonderful timpani and family of 
Baroque percussion instruments. 


To make a gift to the John Grimes Fund, 


contact Brook Holladay at 617 262 1815 or 
brook@handelandhaydn.org. 
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Richard Menaul (1953-2013) 


Richard Menaul, our principal horn player, 
passed away unexpectedly on July 23, 2013. 
Rick was a respected performer who was 
very active in the Boston music scene. In 
addition to his dedication to the Handel and 
Haydn Society, Rick played with the Boston 
Ballet, Boston Pops Esplanade Orchestra, 
Boston Landmarks Orchestra, Boston Classical 
Orchestra, and many local groups. Rick was 
also a beloved teacher who helped many 
young people master the horn. 


We established the Richard Menaul Fund to 
honor Rick’s memory. The fund helps ensure 
the continuation of the principal horn position 
and encourages training in the natural horn. 


To make a gift to the Richard Menaul Fund, 
contact Brook Holladay at 617 262 1815 or 
brook@handelandhaydn.org. 
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HAYDN 
SOCIETY 
2013-2014 
SEASON 


Partial programs listed. For full 
program order and information, 
visit handelandhaydn.org. 
Programming, artists, and dates 
subject to change. 








DON’T MISS... 
ACIS & GALATEA* 


VIVALDI GLORIA 


FRI, FEB 21 AT 8PM 
SUN, FEB 23 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 
Nathalie Paulin, soprano 


Period Instrument Orchestra and 
Chorus 


Young Women’s Chamber Choir 
and Young Men’s Chorus 


Vivaldi Gloria in D Major 
Handel Sa/ve Regina 
Handel Foundling Hospital Anthem 


BACH AND BYRD 
FRI, MAR 14 AT 8PM 
SUN, MAR 16 AT 3PM 
NEC’S JORDAN HALL 


Harry Christophers, conductor 
Handel and Haydn Society Chorus 


Bach Jesu, meine Freude 
Byrd Laudibus in sanctis 
Byrd Agnus Dei 

Bach Singet dem Herrn 


WITH MARK MORRIS DANCE GROUP 
MAY 15-18 AT THE CITI PERFORMING ARTS CENTER™ SHUBERT THEATRE 


H&H performs with the Mark Morris Dance Group for the first time since 1996 in a Celebrity Series of 


MENDELSSOHN’S LIBRARY 


FRI, APR 4 AT 8PM 
NEC’S JORDAN HALL 
SUN, APR 6 AT 3PM 
SANDERS THEATRE 


Aisslinn Nosky, violin and leader 
Period Instrument Orchestra 

Handel Concerto Grosso in B Minor, 
Op. 6, No. 12 

Bach Concerto for Two Violins, BWV 
1043 

Mendelssohn Violin Concerto in D 
Minor 


HANDEL SAMSON 


FRI, MAY 2 AT 7.30PM 
SUN, MAY 4 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 
Joshua Ellicott, tenor (Samson) 
Joélle Harvey, soprano (Dalila) 


Catherine Wyn-Rogers, mezzo-soprano 
(Micah) 


Matthew Brook, bass-baritone 
(Manoah) 


Dashon Burton, bass-baritone 
(Harapha) 


Stefan Reed, tenor (Messenger) 
Teresa Wakim, soprano 
Csraelitish Woman) 


Period Instrument Orchestra and 
Chorus 


Boston presentation of a new, fully staged production of Mozart’s arrangement of Handel’s opera, Acis & 
Galatea, by director and choreographer Mark Morris and the Mark Morris Dance Group. 


‘Not part of the regular subscription season. Acis & Galatea /s a Ca/ Performances, Berkeley/Mark Morris Dance Group production in association with Celebrity 
Series of Boston; Harriman-Jewel Series, William Jewell College, Kansas City; Harris Theater for Music and Dance, Millennium Park, Chicago; Krannert Center for 
the Performing Arts, University of Illinois at Urbana-Champaign; Lincoln Center for the Performing Arts. 
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So 


There's a night (or a revolution) for you. 


( ENGLAND 
CONSERVATORY 


2013/2014 PERFORMANCE SEASON 
Full schedule and concert information: necmusic.edu/concerts 
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HANDEL AND HAYDN SOCIETY 


ADMINISTRATION 


Executive Director/CEO 
Executive Assistant 


Marie-Hélene Bernard 
Wei Jing Saw 


ARTISTIC AND EDUCATION 


Ira Pedlikin Director, Artistic Planning and 


Education 
Assistant Director, Education 


Personnel/Production Manager 
Music Librarian 


Education Coordinator 


Conductor, Young Women’s Chorus 
and Young Women’s Chamber Choir 


Conductor, Young Men’s Chorus 
Conductor, Singers & Youth Chorus 


Bill Pappazisis 
Jesse Levine 


Heather Fishman 
Alyson Greer 


Joseph Stillitano 
Heather Tryon 


Michael Becker Pianist 
Anna Carr Pianist 
Alexandra Lutkevich Pianist 


Michael Driscoll 
Craig McMahan 
Vale Southard 
Sonja Tengblad 
Carrie Cheron 
Christian Figueroa 
RaShaun Campbell 
Julia Carey 


Musicianship Instructor 
Musicianship Instructor 
Musicianship Instructor 
Soprano, Vocal Quartet 
Alto, Vocal Quartet 
Tenor, Vocal Quartet 
Bass, Vocal Quartet 
Pianist, Vocal Quartet 


DEVELOPMENT 
Mike Peluse 
Meagan McMullen 
Trevor W. Pollack 


Director of Development 
Associate Director, Annual Fund 
Associate Director, Institutional 
Giving 

Campaign Major Gifts Officer 
Campaign Manager 
Development Associate 
Development Assistant 


Jan Miner 
Brook Holladay 
Haley Brown 
Hannah Grube 


VOLUNTEER WITH US AND 
ATTEND CONCERTS FOR FREE! 


Volunteers are essential to making 
our season a success. We need 

your help with concert operations, 
mailings, special events, and more. 


To learn how to volunteer, contact 
our volunteer coordinator at 
volunteers@handelandhaydn.org 
or 617 262 1815. 
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BICENTENNIAL AND COMMUNITY 


Emily Yoder Reed Director of Bicentennial and 
Community Engagement 


Teresa M. Neff, PAD Christopher Hogwood Historically 
Informed Performance Fellow 


MARKETING AND AUDIENCE SERVICES 


Kerry Israel Director of Marketing 
and Communications 
Sue D’Arrigo Marketing Manager 


Matthew Erikson 
James Doyle 
Emily Griffin 
José Cuadra 
Naomi Brigell 
Evan Raczynski 


PR and Communications Manager 
Design and Multimedia Manager 
Audience Services Manager 

Box Office Associate 

Box Office Assistant 

Interim Marketing Assistant 


FINANCE AND ADMINISTRATION 
Clifford H. Rust CFO and Director of Administration 
Mary Ellen Reardon Accounting Assistant 


Michelle Chiles Archivist 
INTERNS 
Cori Bodley Katryn Collier 


Jessica Darfoor 
Sheridan Haskell 
Benjamin Pitt 
Mary Speta 
Jinzhao Wang 


Elizabeth George 
Suzanne Pergal 
Holly Rudd 
Jessica Trainor 


Counsel 
Auditors 


Ropes & Gray, LLP 
Tsoutsouras & Company, P.C. 
Howland Capital Management, Inc. 


ATTENTION, STUDENTS! 


Internships are available year-round in 
the Artistic, Box Office, Development, 
Education, and Marketing departments. 
Visit our website for a listing of 
available internships. 


handelandhaydn.org/internships 
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Boston Early Music Festiva 


Paul O’Dette ¢ Stephen Stubbs, Artistic Directors 







Sequentia | Benjamin Bagby, director 


Saturday, February 1, 2014 at 8pm 
St. Paul Church, Cambridge 


Mystical Voices of Medieval Germany: 
Masterpieces of the Benedictine visionary 
and composer Hildegard von Bingen 


em ee 


FROM THE FAR AND NEAR CORNERS OF THE GLOBE 


Angélique Kidjo 
Sun., February 23, 7pm ¢ Somerville Theatre 


Flamenco Festival 2014 


Stars of Flamenco 


March 8 & 9 e Berklee Performance Center 
& 


Tomatito 
Sun., March 16, 7pm e Berklee Performance Center 


Masters of Tradition 
Fri., March 28, 8pm ¢ Somerville Theatre 


Zakir Hussain 


& Masters of Percussion 
Sun., April 6, 7pm ¢ Symphony Hall 


and More! 


FORTICKETS AND INFORMATION © 17.8 76.4275 www.WorldMusic.org 
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SYMPHONY HALL 
PATRON INFORMATION 


For patrons with disabilities: elevator access 
to Symphony Hall is available at both the 
Massachusetts Avenue and Cohen Wing 
entrances. An access service center and 
accessible restrooms are available inside the 
Cohen Wing. 


Large print program notes are available at the 
Patron Information table in the lobby. 


Assistive listening devices are available. 
Please see the head usher for details. 


Late seating: Those arriving late or returning 
to their seats will be seated at the discretion of 
the management. 


Lost and found is located at the security desk 
at the stage door on St. Stephen Street. 


Lounge and Bar Service: There are two 
lounges in Symphony Hall: The O’Block/Kay 
Room on the orchestra level and the Cabot- 
Cahners Room in the first balcony. Each 
serves drinks starting one hour before each 
performance and during intermission. 


Coatrooms are located on the orchestra 
and first balcony levels, audience-left, and 
in the Cohen Wing. 


Ladies’ rooms are located in both main 
corridors on the orchestra level, at both ends 
of the first balcony, audience-left, and in the 
Cohen Wing. 


Men’s rooms are located on the orchestra 
level, audience-right near the elevator, on 
the first balcony, audience-right, and in 
the Cohen Wing. 


Shop: Handel and Haydn CDs and other 


merchandise are available to purchase in the 
Cohen Wing. 


2013-2014 SEASON: BEETHOVEN SYMPHONY NO. 4 


IN CASE OF EMERGENCY 


Patrons will be notified by an 
announcement from the stage. 
Should the building need to be 
evacuated, please follow any 
lighted exit sign to the street or 
follow alternate instructions as 
directed. Do not use elevators. 
Walk, do not run. 


MASSACHUSETTS AVENUE 
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HANDEL AND HAYDN SOCIETY 
GENERAL INFORMATION 


Horticultural Hall 
300 Massachusetts Ave 
Boston, MA 02115 


BOX OFFICE 

Hours Monday-Friday, 1Oam-6pm 
Phone 617 266 3605 

Web tickets.handelandhaydn.org 
Email boxoffice@handelandhaydn.org 


GROUP SALES 

Groups of 10 or more save 20%. 
Email groups@handelandhaydn.org 
or visit handelandhaydn.org/groups. 


PRE-CONCERT CONVERSATIONS 

Handel and Haydn Society offers Pre- 
Concert Conversations free of charge to 
all ticket holders. Talks begin one hour 
prior to the concert and last 30 minutes. 


At this concert, the conversations will be 
led by Teresa Neff, Historically Informed 
Performance Fellow. 


Pre-Concert Conversation Locations: 
Symphony Hall: 
Higginson Hall Cin the Cohen Wing) 


NEC’s Jordan Hall and Sanders Theatre: 
Inside the concert hall 


SUBSCRIBE TODAY! 


handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


CONNECT WITH THE SOCIETY 

3 facebook.com/handelandhaydn 
@ _twitter.com/handelandhaydn 
iy «= youtube.com/handelandhaydn 


MERCHANDISE 

Handel and Haydn offers gift items and 
recordings featuring the Society and 
guest artists throughout the season. Your 
purchases help support our education 
and artistic programming. 


Shop Locations: 

Symphony Hall: 

Cohen Wing near Higginson Hall 
NEC’s Jordan Hall: 

Orchestra level near the coat room 
Sanders Theatre: 

Memorial Transept outside the hall 


Merchandise is also available online at 
handelandhaydn.org/shop. 


It’s not too late to subscribe to the 2013-2014 Season. Order forms are 
available at the patron information table in the lobby. 
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CELEBRATING OUR 


40TH ANNIVERSARY 
] RSTO] 


SCOTT ALLEN JARRETT @ | Q 


MUSIC DIRECTOR 


WAGNER AND VERDI 
SUNDAY AT THE OPERA 


TUT iTe FAM Con'(-1 11] ol] ac MeO MOLON a8 
Sanders Theatre, Cambridge 


BACH AND BEYOND 
CELEBRATING 40 YEARS 


Saturday, March 8, 8:00 pm 
Emmanuel Church, Boston 


HANDEL 
SAUL 


Saturday, May 10, 8:00 pm 
Sanders Theatre, Cambridge 


=} =10]>10}-9 10] |e]. (¢ Mol Merromelstore 
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